8007 ¢ ®TIUIOJ[ED ‘BSOW ISOD & U] ‘SYAHSITANd VAZVIN

ueI[seAeq UOWIS
pue
UBISTUUBAOY ‘D) pIeyory

£q paipyg

RIOII)) URTUQUILIY

/ ‘S90U1004J PUD S UDIUIULLY I1IOISIH

SHIYHES F4NLTND ANV AYOLSTH NVINFNEY VIDN



'8681 ‘ST "qo ‘(erdounueisuo)) sisopy ut ‘[Surg s 107]  AueS1g,, woy 1d1ooxy |

JYS1Iq ® JSBO2I0] PNOM OJUBWIRIS ‘SOIOBSSBUI dY) JO oyem 9y} UJ
"Ieop pue POO[q JO SOUIIS PIGIOW Y} PAIO[0d UMy INYILIq ©
103 adoy jo siownuld soseo Auewl Ul oA ‘pazijeounul SSULISHNS
oyl ‘Anood pue 9soid ur pokeniod orom soroessewl oy, ‘ojeradno
-01 0} 9]qe sem o[doad uBIUSUIIY S} PUB ‘O[qBAI] [[US SeM [jel
-IoYe oy} ‘SsojoyMosoN -ojedonue prnod A9yl Surpiue puokaq
SeM SoIOBSSEWI UBIPIUERH oy} JO dpmuSewr oy ing ‘o[nl uew
-0j3Q Jopun uonnodsiad poousnodxd A[pajesdor pey sueIUSWIY
‘Tomsue a1 sopraoid ApaSen ueruouwiry
uedIr) 9y} Jo A10)s 9yJ (Suresy JI0J SOOUBRISWNOID JY) IOJJO
KIOISIY PI (29UeYD JBY} USAIS UONEU UBIUOULIY I} SBA\ ‘[RAIADI
Jo ed oy) odey pue pulyeq I 9AB9] ULy} ‘Ajueed oy puoyeld
-WOD PUB JUOIUOD 0} 9[ge 3q ISNUW UOLRU O} ‘I9AOMOY ‘QJI UM
uo 03 pue 00USLIAAXO QAIOS[[0O ONjBWUNEI} B OAIAINS O} IOPIO U]
‘suonows pue A1dewl Jo JudLIo) Suruoppew 9yj Surjouueyd pue
SUOISU9) SUIASIRI ‘OIMerIed 9q Ued JUILINOUI JO }oB QUJ, "90URIOA
-9s1od pue JRAIAINS URITUSWIIY IOJ TJRIO)] URIUOWY UIOISOA\ JO
UISOUOD ) SNO0J OJul STULIG ‘96-H6Q] JO SOIOBSSEUWI URIPIWEH U}
Ioye S1BdK 0M] UM ‘JeaAed (qeryoz IojLry) s.deigoz 103110

o1qrssoduwr st ssor301d oM oYM gijesy
remurds pue JejuslI 9A2IYoE 0} Ioplo Ul ySne] pue Suis o} pasu
sjdoad m@Q - * * -A[uado UIOY} JUOIUOD PINOYS 9Ay 'SONIUIE[ED
S.9J1 JO 90®] oy} UI I2)E] pue AjI0BU) INO 9SO JOU PINOYS M

UDIWOO04DJ DUIGHY

S161-6061 “TVAIATY ANV
NOILLONYLSH(J 40 SNOLLY INASHIITY AAVIHLI]

VINHINEY NVIOI'IL) 40
HJHLHONAVT ANV S4VH] HH T

ROI &



392 Rubina Peroomian

daybreak.” Daniel Varuzhan (Taniel Varoujan) would hear the
footsteps of the coming dawn.’ Optimism was slowly percolating.
The retaliatory actions of revolutionary groups against Turkish
and Kurdish oppressors inspired pride and worked toward restor-
ing the national integrity and self-esteem that had been destroyed
in the widespread submission and helpless surrender to the
enemy’s sword. While supplications to the Sublime Porte for ame-
lioration of the Armenian situation and appeals to the European
Powers for intervention were met with disdain and indifference,
armed self-defense against repression was gaining momentum.
Siamanto’s credo, “Justice must be created and freedom fiercely
seized,” was becoming an increasingly popular response to re-
pression.” The heroic resistance of the Cilician Armenian strong-
hold of Zeitun during the 1895 massacres was an example to
follow.

In such an atmosphere, the Young Turk revolution of 1908
and the restoration of the constitution in the Ottoman Empire
was a blessing for Armenians and was received with much opti-
mism and enthusiasm. Armenians hoped for the coming of a new
era in which, as the Young Turks promised, Ottoman citizens
of all races and creeds would receive equal treatment and would
live as “brothers in this land of liberty.” The massacre of Arme-
nians in Cilicia less than a year after the revolution came as a
shock to undermine the hope for peaceful coexistence.

Drawing evidence from the literary representations of life in
Cilicia—or rather life and death in Cilicia—from the massacres
of 1909 to the Genocide of 1915, this essay concentrates on the
tears and laughter of the Cilician Armenians, that is, the destruc-
tion of the people, the ruin of their homeland, and, paradoxically,
their struggle to survive and rebuild. In these literary represen-
tations, the individuality of the author is fused with the destiny
of the victims, that is, these representations closely and truly

? See “Arshaloysnere” [The Dawns], a poem in the series “Diutsaznoren” [Heroi-
cally], in Siamanto, Amboghchakan erker [ Complete Works] (Antelias: Catholicosate
of Cilicia, 1989), pp. 30-31.

* See “Jarde (1895-96)” [The Carnage (1895-96)], in Daniel Varuzhan, Banas-
teghtsakan erker [Poetic Works] (Antelias: Catholicosate of Cilicia, 1986), pp.141-
49.

* See “Dareru vrezhe” [The Revenge of Centuries], a poem in the series “Hay-
ordiner” [Sons of Armenians], in Siamanto, dmboghchakan erker, pp. 41-42.






